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THE 4TH INTERNATIONAL LATGALE GRAPHIC ART SYMPOSIUM



MESTARPTAUTISKAIS LATGALES GRAFIKAS SIMPOZ




NAUDA
4. STARPTAUTISKAIS LATGALES
GRAFIKAS SIMPOZIJS

Starptautiskais Latgales grafikas simpozijs ka
Daugavpils Marka Rotko makslas centra un
Makslu pedagogu apvienibas sadarbibas projekts
ir starptautiskds komunikacijas platforma grafikas
makslas nozaré stradajoSajiem profesionaliem no
visas pasaules, kas jau ceturto reizi oktobrt tiksies
Daugavpilt.

Izcilais Latvijas grafikis Rihards Zarins, Latvijas
Republikas vértspapiru, naudaszimju un monétu
metu autors, gandriz pirms 130 gadiem noslédzot
macibas Grivas vacu skola otrpus Daugavai, droSi
vien Vvél neapzinajas, ka ar savu paS$aizliedzigo
darbibu sava biografija nesis Iidzi Sibriza Daugavpils
vardu un rosinas starptautisku makslinieku komandu
pievérsties naudas témai, radot melnbaltus un
krasainus estampus.

Simpozija véstijums ir stasts par naudas un tas
vértibas transformacijam laika un telpa, ka art grafiku
klatbdtni tas tapSana.

Naudas tému savos darbos skatija 11 grafiki: Anne
Luize Blihere (Anne Louise Blicher) un Anna Kerstina
Nilsena (Ann Kerstina Nielsen, Danija), Nikumbs
Prasads (Nikumbh Prasad, Indija), Alberto Balleti
(Alberto Balletti, Italija), leva Caruka, Darta Hofmane,
Janis Murovskis, Radolfs Matiss Trops un Oksana
Vronska (Latvija), Zaneta Jasaitite (Zaneta Jasaityté,
Lietuva), Senso (Senso, Sveice).

MONEY
THE 4TH INTERNATIONAL LATGALE
GRAPHIC ART SYMPOSIUM

The International Latgale Graphic Art Symposium
as a cooperation project between Daugavpils Mark
Rothko Art Centre and the Association of Art Teachers
is an international communication platform for
professionals from all over the world working in the
field of graphic art and meeting in Daugavpils for the
4th time already.

When Rihards Zarind — one of the most prominent
Latvian graphic artist and the designer of securities,
banknotes and coins of the Republic of Latvia —
graduated Griva German School (located on the
left bank of the Daugava River) 130 years ago, he
probably did not suspect that his selfless work will
carry the name of Daugavpils in his biography and
thereby will inspire the international team of artists to
focus on this theme by creating black and white as
well as coloured prints.

The message of the symposium holds a story about
transformations of money and its values in time and
space, as well as about the presence of graphic artists
in the process of their creative work.

The theme of money was developed in works of 11
graphic artists: Anne Louise Blicher, Ann Kerstina
Nielsen (Denmark); Nikubh Prasad (India); Alberto
Balletti (ltaly); leva Caruka, Darta Hofmane, Janis
Murovskis, Rudolfs Matiss Trops, Oksana Vronska
(Latvia); Zanete Jasaityte (Lithuania) and Senso
(Switzerland).



NO LATGALES GRAFIKAS SIMPOZIJA LIDZ
STARPTAUTISKAM GRAFIKU SALIDOJUMAM
JAU CETURTO RUDENI

Latgales grafikas simpozijs izveidojies ka laba grafikas medija makslinieku
tradicija Daugavpill — k& tikSanas, diskusija un radoS$s darbs Latgales kultaras
telpa, kas vieno lidzigi un atskirigi domajosos un stradajosos Latvijas un
arvalstu grafikus.

Ar biedribas ,Makslu pedagogu apvieniba” iniciativu un sadarbiba ar biedribu
,Grafikas Kamera” 2012. gada 10.—13. oktobrT notika | Latgales grafikas
simpozijs. Ta laika tika raditas konceptualas un simboliskas miniattras par
tému ,Maza — liela Daugavpils”. Savukart atklats simpozijs tika ar izstadi ,Mans
ir tavs” un prezentgjot izstades katalogu.

Jau sadarbiba ar Daugavpils Marka Rotko makslas centru tiek realizéts
Il Latgales grafikas simpozijs. Tas Daugavpill notika 2013. gada 9.—14. oktobrT.
Simpozija uvertira bija | Latgales grafikas simpozija izstdde Rézekné,
Latgales KultGrvéstures muzeja. Simpozijs tika atklats ar izstadi ,Vizitkarte”
un noslédzas ar simpozija laika tapuSo darbu izstadi ,CietokSna griezums”.
Jaatzist, ka pirms tam | Latgales grafikas simpozija darbi tika eksponéti izstade
Starptautiska festivala ,Slavjankij Bazar 2013” ietvaros Vitebska, Baltkrievija,
kas nodrosinaja simpozija starptautisku publicitati.

2014. gada oktobri notika Il Latgales grafikas simpozijs. Tris gadu
pastavésanas laika (simpozija téma bija ,Aptiekdra piezimes”, atceroties
Marka Rotko téva profesijas nozimi masdienas) $is simpozijs ir pieradiis,
ka tam ir jaturpinas un japaraug starptautiska grafiku rezidences formata,
kas sekmigi tika arT realizéts, pulcéjot grafikus no Latvijas, Lietuvas, Polijas,
Serbijas un Italijas.

Pirmo reizi starptautiska simpozija laika bija iedzivinats goda tituls — Goda
grafikis —, un treSaja simpozija to ir ieguvis izcilais Latvijas grafikas meistars
Gunars Krollis, ar kura darbu izstadi aizsakas simpozija norise. Rezidences
formata tika sarikotas ne tikai prezentacijas un diskusijas par grafiku rado$o
darbibu, bet notika arT meistarklases un tika Tstenoti dazadi grafika rodami
eksperimenti.

2015. gada sekmigi ir noslédzies IV Starptautiskais Latgales grafikas simpozijs
ka ilgtspéjigs projekts, kam 2016. gada sekos turpindjums Latgales kultartelpa:
piektais — jubilejas — simpozijs, kas palidzés veidot profesionaju sarunu un
starptautisku grafikas dialogu.

IV grafikas simpozija téma — ,Nauda” — deva iespéju runat par naudas vértibu
dazados laikmetos un notikumos, tds svarigumu un arT postu, tradicionali
pulcinot 11 grafikus nu jau no visas pasaules.

Simpozija ietvaros bija iesp&ja pieteikties grafikas meistarklasém, ko vadija
Janis Murovskis, leva Caruka (Latvija) un Zaneta Jasaitite (Zaneta Jasaityté,
Lietuva), un pirmo reizi simpozija vésturé apmeklét tikSanos ar Latvijas un
arvalstu grafikas makslas organizaciju un biedribu parstavjiem — Neli Zirntti
(“Oforta gilde”), Alberto Balleti (Alberto Balletti, Venécijas makslas akadémija),
Annu Kerstinu Nilsenu (Ann Kerstina Nielsen, The Funen Printmaking
Workshop, Danija), Agnesi Kurzemnieci (“Grafikas Kamera”), Paskals Nongips
(Pascal Nongip, Artists Collectif for Contemporary Art, Francija).

Simpozijs aug un attistads, klGsot par nopietnu grafiku pulcé$anas un
izstadi$anas vietu regiona. Ar katru gadu vérojama aizvien lielaka dalibnieku
interese par dalibu simpozija atlasé, kas nu jau parsniedz 70 pretendentus.
Domajams, ka Iidzi ar atbraukusajiem pasaules raudzes grafikiem izaugs art
Daugavpils grafiku paaudze.

Maris Cagka, simpozija kurators

FROM LATGALE GRAPHIC ART SYMPOSIUM
TO THE 4™ INTERNATIONAL GATHERING OF
GRAPHIC ARTISTS

Latgale Graphic Art Symposium in Daugavpils has become as a good tradition
for various graphic artists — as a meeting, discussion and creation platform in
Latgale cultural space where different- and like-minded graphic artists from
Latvia and abroad are brought together.

Initiated by the Association of Art Teachers and in collaboration with the
Chamber of Graphic Art, the 1 Latgale Graphic Art Symposium took place in
10-13 October 2012 focusing on creation of conceptual and symbolic miniatures
on the subject of “little — big Daugavpils”. The symposium was opened with an
exhibition called “Mine is Your” and a presentation of the exhibition’s catalogue.
The 2" Latgale Graphic Art Symposium was organized in collaboration with
Daugavpils Rothko Art Centre. It was held in Daugavpils in 9-14 October 2013.
The overture to the symposium was an exhibition of works created during
the Latgale Graphic Art Symposium | exhibited in the Latgale Cultural History
Museum, Rézekne. The Symposium was opened with the exhibition “Business
Card” (Vizitkarte) and closed with the exhibition of works created during the
symposium “Fortress Carvings” (CietokSpa griezums). It must be admitted that
previously works of the Latgale Graphic Art Symposium | were exhibited in the
International festival “Slavjankij Bazar 2013” in Vitebsk, Belarus, which added
an international publicity to the symposium.

The 3 Latgale Graphic Art Symposium was held in October 2014, after three
year history (the theme of the symposium — a chemist’'s notes, referring to
the importance of Rothko father’s trade nowadays) proving the need for its
continuation and growth into an international residency for graphic artists,
which was successfully accomplished by bringing together graphic artists from
Latvia, Lithuania, Poland, Serbia and lItaly.

This Symposium went down in history with introduction of the honorary title
— Honorary Graphic Artist. At the 3 Symposium, the said title was granted
to the Latvian master of graphic art Gunars Krollis whose exhibition of works
opened the Symposium. The residency format became a take-off not only for
presentations and discussions portraying legacy of the graphic artists, but also
for master classes and different artistic experiments.

The 4™ Latgale Graphic Art Symposium of 2015 has successfully concluded as
a sustainable project which will be continued in Latgale cultural space in 2016
with the 5" anniversary symposium featuring professional communication and
international dialogues of graphic artists.

The theme of the 4" Graphic Art Symposium was money allowing the artists to
talk about the value of money, its importance and disasters at different times
and events and traditionally gathering 11 graphic artists from all over the world.
The Symposium gave an opportunity for the artists to participate in master
classes led by Janis Murovskis, leva Caruka (Latvia) and Zaneta Jasaityté
(Lithuania), as well as for the first time in the history of the symposium
to attend a meeting with representatives of Latvian and foreign graphic art
organizations and associations — Nele Zirntte (ETCHING ART GUILD), Alberto
Balletti (ART ACADEMY OF VENICE), Ann-Kerstin Nielsen (THE FUNEN
PRINTMAKING WORKSHOP (Denmark)), Agnese Kurzemniece (THE
CHAMBER OF GRAPHIC ART), Pascal Nongip (ARTISTS COLLECTIF FOR
CONTEMPORARY ART (France)).

The Symposium keeps growing and evolving, becoming an important meeting
and exhibiting place for graphic artists in the region. Every year more and more
participants are interested to apply for the selection, exceeding more than 70
applicants. The presence of the world’s finest graphic artists may also help to
grow a new generation of Daugavpils graphic artists.

Maris Cacka, curator of the symposium

ZANETA JASAITYTE / LIETUVA/ LITHUANIA / BEZ NOSAUKUMA / UNTITLED / monotipija / monotype / 80 x 81,5, 2015



NIKUMBH PRASAD / INDIJA/ INDIA / BEZ NOSAUKUMA / UNTITLED / oforts, akvatinta / etching, aquatint / 50 x 35, 2015

NIKUMBH PRASAD / INDIJA/ INDIA/ DARBA PROCESS / WORK IN PROCESS / oforts, akvatinta / etching, aquatint / 50 x 35, 2015



ALBERTO BALLETTI/ ITALIJA/ ITALY / SUNA DZIVE / DOG’S LIFE / oforts, digitala druka / etching, digital print / 65,5 x 50, 2015
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SENSO / SVEICE / SWITZERLAND / STRUPCEL.S / DEAD END / ella, koks, linolejs / woodprint on linoleum / 88 x 66, 2015

SENSO / SVEICE / SWITZERLAND / IZOLACIJA / ISOLATION / kseroksdruka, papirs / xerolithography on paper / 73,5 x 60, 2015
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DARTA HOFMANE / LATVIJA/ LATVIA/ (UN) CALCULATION Il
jaukta tehnika / mixed media /24,3 x 24,6, 2015
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DARTA HOFMANE / LATVIJA/ LATVIA / (UN) CALCULATION II
jaukta tehnika / mixed media / 24,3 x 24,6, 2015
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DARTA HOFMANE / LATVIJA/ LATVIA / (UN) CALCULATION IV / jaukta tehnika / mixed media / 24,3 x 24,6, 2015



ANNE LOUISE BLICHER / DANIJA/ DENMARK / SPARROW PEEP (DK 1972) / ZVIRBULA PIKSTIENS (DK 1972) / fotopolimérs, reljefdruka / photopolymer, relief print /57 x 75,5, 2015 ANNE LOUISE BLICHER / DANIJA/ DENMARK / NAUDAS ZIVS (DK 1972) / FISH OF MONEY (DK 1972) / fotopolimérs, reljefdruka / photopolymer, relief print / 55 x 76, 2015
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IEVA CARUKA / LATVIJA/ LATVIA / CILVEKI UN DIEVI / MEN AND GODS / zZimé&jums, tinte, audekls / ink drawing on canvas / 44,5 x 60, 2015 IEVA CARUKA / LATVIJA/LATVIA / VAKARINAS / DINNER / zZimé&jums, tinte, audekls / ink drawing on canvas / 490 x 60, 2015



ANN-KERSTINA NIELSEN / DANIJA/ DENMARK / MILESTIBA IR VISS, KAS TEV NEPIECIESAMS / ALL YOU NEED IS LOVE / autortehnika / author’s technique / 70 x 100, 2015 ANN-KERSTINA NIELSEN / DANIJA/ DENMARK / NON | ANN-KERSTINA NIELSEN / DANIJA/ DENMARK / NON Il
sausa adata / drypoint / 60 x 40, 2015 sausa adata / drypoint / 60 x 40, 2015



RUDOLFS MATISS TROPS / LATVIJA/ LATVIA / OZT / linogriezums / linocut / 25 x 33, 2015




/ papirs / paper / 25 x 30, 2015
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/ papirs / paper / 50 x 50, 2015
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OKSANA VRONSKA / LATVIJA/ LATVIA /..




ANNE LOUISE BLICHER

Danija / Denmark

A.L. Blieres dailrade balstas uz klasisko un realistisko glezno$anas tehniku, kas bieZi vien tiek apvienota ar grafiku. Savu darbu tematika
vina péta priek$status par dabisko un dabigo. Vinu fasciné neredzama mijiedarbiba starp elementiem, dzivo dabu un kluso dabu, tagadni un
pagatni, faktisko un virtualo, zinatnes faktiem un zudu$ajam zinaSanam, ka ar1 tukSumiem, norisém un kustibu.

Blicher’s technical take-offs are classical realistic painting techniques often in combination with printmaking. Subject-wise she explores the
idea of the natural and the nature of nature. She is fascinated by the nature of the nonvisible interrelation between elements, between living
nature and nature morte, now and then, the actual and the virtual, scientific facts and lost knowledge, as well as the empty spaces, paths and
movements in between.

IEVA CARUKA

Latvija / Latvia

Savos makslas darbos es pétu pati personibu un pasaules norises. Man ir svarigi pardomat makslinieciskas Iinijas, sniegt véstijumu sev un
citiem. $adi es pauzu savu piederibu Dizajam Pasaules Ornamentam, kur viss ir saistits — Gdens, debesis, zeme, dzivnieki, putni un cilvéki.
Reizém mana maksla tiek veltita Milestibai un Vientulibai, bezgaligajam stastam par Attiecibam, kur katram cilvékam ir savs stasts.

Mani fasciné dzivoSanas, domasanas un elpo$anas linijas, kuras nevar atkarot. Mani patik lino grafikdm piemitoSa skaidriba, kas atgadina
tautasdziesmas vai japanu dzeju.

Man patik kombinét tehnikas, zim&jumus apvienojot ar akvareliem, monotipiju un lino grafikam.

Tapat man patik izpausties ar lielformata ziméjumu performancés, kur dzivas mizikas improvizacijas dikté makslas darba tému un es varu
atdzivinat savas emocijas uz papira.

In my artistic work | study my own personality and the path of the entire world. It is important for me to think through artistic lines, to drag
message to myself and others. It is my proclamation of my belonging to the Great World Ornament, where everything is connected — water,
sky, ground, animals, birds and humans. Sometimes my art is devoted to Love and Loneliness, an endless story about Relationship, where
each human being has something to tell.

| am fascinated by living, thinking and breathing line, which cannot be repeated. | am excited by clearness of lino prints which reminds me of
folksongs or Japanese poetry.

| like to combine techniques, where drawing unites with aquarelle, monotyping and lino prints.

| also enjoy divulging myself into large format drawing performances, where live musical improvisations dictate my art themes and | can vivify
my emotions on paper.

ANN-KERSTINA NIELSEN

Danija / Denmark

Radot grafikas, kad vien iesp&jams, es domaju par vidi. To tapS§ana es neizmantoju kimikalijas, ka ar nesildu platnes vai tintes. Pédéjos gados
es izmantoju iepakojumus gan ka télus, gan ka materialus. Darbu tapSana tiek izmantots otrreiz parstradats papirs un organiskais stikls. Veci
kalendari, brokastu parslu karbas vai jebkads cits iepakojums, ko atrodu ap sevi, iedvesmo mani, un katrs priekSmets, ko iestradaju makslas
darba, ieglst jaunu izskatu.

Grafisko darbu radi$anas process pédéjo 10 gadu laika ir batiski mainijies un attistijies, arvien lielaku uzmanibu pievéroSot vides aizsardzibas
nepiecieSamibai. Ja agrak tiktu izmantots benzins un terpentins, tad Sodien platnes un instrumenti tiek tiriti ar cepamo e|lu. Ja agrak més
sildijam platnes un tintes, tad Sodien més platnes varam noslauctt ar specialam salvetém.

Ta ka stradaju ar papiru un organisko stiklu, tad grafiku radi§ana mekléju oforta alternativas un eksperiment&ju, neizmantojot skabi.
Eksperimentos es cenSos atrast alternativus krasoSanas un apstrades panémienus. Nesen pievérsos digitalajai nospiedumu tehnikai “Chine
Collé”, ko pirmo reizi pielietoju sava izstadé kopa ar makslinieci no Tamperes, Somijas. Sis makslinieciskais panémiens joprojam ir [oti jauns,
un es nevaru garantét krasu izturibu. ArT attélu nianses var maintties. Tas nozimé tikai to, ka “vieno$anas tehnikas” radi$ana pati par sevi ir

visa ilgmuZzibas izpausme.

When producing and printing images, | consider the environment, whenever it is possible. My images are produced without the use of
chemicals and without heating plates or inks. During recent years | have used packaging both as an image and as a material. | my art work |
use recycled paper and Plexiglas. Old calendars, cornflake boxes or any packaging | find around gives me inspiration and each item changes
its appearance when reused in a new form of art.

Working with print and art images, the process has changed and developed during the past 10 years, the result is towards protecting the
environment. Previously petrol and turpentine would be used; today cooking oils are used to clean plates and tools. Whereas in the past we
heated the plates and the inks, now we can use “Easy wipe” which assists in wiping the plates.

Due to the fact that | work with paper and Plexiglas | can replace etching by alternative techniques and experiment in order to obtain the same
expression without using acid. Through experimentation | try to look for alternative ways of colouring and processing of my works. Recently
| used digital print as in the print technique “Chine Collé”. | applied this technique in my exhibition with a co-artist in Tampera, Finland. This
approach is still very new and | cannot guarantee reliability of colours, as well as nuances in pictures can vary. This only means that any
“negotiation technique” in its self is an expression of everything’s longevity.

DARTA HOFMANE

Latvija / Latvia

Manus darbus raksturo spéciga interese par cilvéku. Batiska manu darbu sastavdala ir ikdienas dzives véro$ana. Mani novérojumi aptver
plasu cilvéka esibas aspektu amplitlidu — iek$€jas attiecibas un attiecibas starp cilvéku un vidi.

Manas izpausmes vizuala forma parsvara ir ziméjums. Ipasu nozimi es pieskiru radi$anas procesam, tapéc rezultats ir ciesi saistits ar idejas
attistibu visa radi$anas procesa. Esmu radusi eksperimentét, izméginot dazadas télu radiSanas stratégijas un tehniskas metodes.

My works are characterized by sustained interest in a human being. Observation of everyday life is an essential part of the work. My
observations cover a wide range of human aspects of being — internal relations and relations between a man and the environment.

Visual form of my expression is mostly drawing. | add a special value to the process of creation, so the result is closely linked with the progress
of an idea during the entire process. | am used to experiment by trying out a variety of image creation strategies and technical methods.



JANIS MUROVSKIS (MURIS)

Latvija / Latvia

Man patik krasu laukumi. Pilna lapa. Pédéjais darbs ir veidots, mijiedarbojoties sakotné&jai idejai, krasu Tpasibam, nejausibam un reakcijam
uz tam. Es |auju sev darit to, ko “normali” nevajadzétu darit. Tehnisku problému vai k|Gdu var parvéerst efekta. Ta ir diezgan komplicéta pieeja.
Tas attiecas uz jebkuru tehnikas dalu, tostarp uz $T procesa filozofiju. Sis process ir nebeidzams: darbs, klida, darbs, klada, darbs, k|ida,
darbs... K|Gdas nav k|adu. Tas ir stimuls. Tas rosina patiku un atkaribu. Otrais aspekts ir saistits ar redzéSanu — neparasta situacija, sajata,
interesanta krasa un saikne starp laukumiem var izraisit neparvaramu vélmi uzlikt to visu uz papira. Tas sniedz milzu gandarijumu un baudu.

| like big fields of colours. A page full of colours. The final work is formed through interaction with the initial idea, properties of paints, random
occurrences and reactions to them. | let myself do things that one shouldn’t “normally” do. A technological problem or an error can be turned
into an effect. It's quite a complex approach. This applies to any part of technology, including the philosophy of this process. The process is
endless: work, error, work, error, work, error, work... There’s no error in an error. Errors stimulate. They give rise to captivation and addiction.
A second aspect is related to seeing — a sight of an unusual situation, feeling, an interesting colour or a tie between fields can lead to
overwhelming desire to put it on paper. And you get a feeling of satisfaction; it is a pleasure.

PRASAD NIKUMBH

Indija / India

Es méginu mainit izpratni par to, kas ir svarigs un raksturigs makslas procesa no ta fiziskas manifestacijas “izteiksmes objekta” Iidz procesam
ta veseluma. Tas ir process, kura pamatelements vairs nav faktiskais makslas darbs, bet drizak “pieredzes” attistiba. Pieredze ir kaut kas tads,
kas personiski ietekmé dzivi. Tapéc $Ts teorijas ir tik svarigas misu socialaja dzivé un izglitiba.

Lielaka dala manu darbu ir saistiti ir paléem — darbam veltitajam dienam un naktim. Vienigais, kas atpusas, ir apgérbs. To vérojot, es jatu, ka
tas atpisSas, aizmirsdamas par visam dzives likstam. Lielaka dala manu darbu ir saistiti ar simbolismu. Saburzits krekls “izaicina” sabiedribas
izvirzitas normas un pieskir dzivei zinamu hedonismu. Reizém mani iedvesmo socialas problémas.

An attempt to shift the understandings of what is important and characteristic about the art process from its physical manifestations in the
‘expressive object’ to the process in its entirety, a process whose fundamental element is no longer the material ‘work of art’, but rather the
development of an ‘experience’. An experience is something that personally affects your life. That is why these theories are so important to
our social and educational life.

Most of my works are related to labour — restless days and nights of work. The only things that take rest are clothes. When | observe them
| feel like they are resting by forgetting all problems in their lives. Most of my work areas are related to symbolism. | use a crumpled shirt
thinking of its straightening out and freedom. A crumpled shirt often challenges norms set-forth by society and denotes a degree of hedonism.
Sometimes | am inspired by social issues.

RUDOLFS MATISS TROPS

Latvija / Latvia

Ne-télaina (ne-simboliska) grafika (vai mediju sajaukums), kas varbat iek§&ji varas sava jatu un nozimju parpilniba, bet varbat art ne, tikai
izstaro klusumu.

Non-figurative (non-symbolic) graphics (or a mix of media) that maybe internally “boil” in abundance of feelings and meanings, but maybe
not. Maybe they only radiate tranquility.

OKSANA VRONSKA

Latvija / Latvia

Tik§anas ar apkartéjo pasauli sniedz man lielako ladinu radosajiem risinajumiem. Man ir visspécigakais atbalsts — tictba, milestiba un gimenes
ripes. Es vélos skatitajam nodot emocionalo spriedzi — saulléktu prieku un saulrietu skumjas — jebkura veida pretstatus, tadéjadi ari pati
muzdien esmu mekl&jumos...

Meeting with the surrounding world charges me to the greatest in my creative solutions. | have the strongest support — faith, love, and family
care. | want to deliver emotional tension to the viewer — joy of sunrises and sadness of sunsets — any kind of contrasts. Therefore | am always
in search...



ZANETA JASAITYTE

Lietuva / Lithuania

Jau no agras bérnibas es allaz esmu zinajusi, ar ko vélos dzivé nodarboties. Es zZiméju kop$ briza, kad pirmo reizi panému roka zimuli.
Tapéc es zinaju, ka vélos k|t par makslinieci. Sobrid es neaprobeZojos ar vienu makslas virzienu. Es aktivi nodarbojos ar apgérbu dizainu,
ilustracijam, instalacijam un gleznoSanu. Tacu mans “talants” — mana patiesa “komforta zona” ir grafiskais dizains. Mana milaka joma grafika
ir monotipija, kas allaz mani parsteidz ar savu negaiditibu. Mani fasciné ikviena grafika, kuru esmu radijusi.

From very early age | have known what | want to do in my life. | could not let go drawing since | first took a pencil in my hands. Thereon | knew
I will become an artist. Today | do not limit myself to a single branch of art. | am actively practising cloths design, illustration, installation, and
painting. However, | have found my ‘gift — the most comfortable | feel with graphic design. My favourite kind of grafic art is monotype print
which always surprises me with wonders it creates. | am fascinated by every single print | make.

ALBERTO BALLETTI

Italija / Italy

Alberto Balleti ir arT grafikis jeb — ka vin§ pats sevi dévé — “makslinieks-abinieks”. ledomu mokas, kas allaz ir pavadiju$as vina darbu
daudznozimigas parmainas, ir ka nekontroléjama agonija, kas manifestéjas uz gariga sabrukuma robezas. Balleti gluzi k& meistarigs slalomists
manevré starp dazadam tehnikam un ir kurls pret stilistisku manierismu. Vina pieeja ir ka vispavedino8aka un bistamaka balss. Tapéc vina
darbi — “Galas kastes”, “Kermena agraka vieta” un “Ada” — demonstré méginajumu radt jaunu fizikalitati oforta akvatinta iespieduma, kur
melnbalta télots cilvéks partop asins sarkana pavediena ar netveramiem vaibstiem, bet vina kermenis sarGk [1dz absolGtai netveramibai.

Alberto Balleti skatijums izpauzas griezumos, kas iemieso iedomu télus, kuri runa universalaja dzejas valoda.

Alberto Balleti is also an engraver or rather — as he calls himself — an amphibious artist. The visionary torment that has always accompanied
his work of polymorphic changes of slabs is an uncontrollable agony that manifests itself on the implosion limits. Balleti as a skilful slalom
skier of mixed techniques is impervious to stylistic mannerism. His approach is like the most seductive and dangerous voice. This is also why
his works such as “Meat Boxes”, “Body former place” and “Leather” show the successful attempt to re-create a new physicality in the etching
aquatint where a white-and-black man fades into a blood-red thread with intangible traits and the body dwindles to an absolute intangibility.
Alberto Balleti’'s gaze manifests in incisions embodying a visionary sign that on the wings of a dream still speaks the universal language of

poets.

SENSO

Sveice / Switzerland

Mans darbs ir saistits ar uztveri. Es skatos un absorbé&ju savu iek§pasauli un ap-pasauli individuala veida. Celojums ir pastaviga kustiba, un
es esmu pateiciga, ka esmu Iidziga 0dens pilienam jara.
Marka Rotko makslas centra Daugavpil es pratoju par NAUDAS ietekmi uz cilvékiem un sabiedribu.

My work is concerned with perception. | watch and absorb my inside and outside world through my very personal sense. The journey is in
constant movement and | am thankful being carried like a waterdrop by the sea.
At Mark Rothko Art Centre in Daugavpils | have been contemplating the meaning and impact of MONEY for humans and society.
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